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“Technique does not constitute art. Nor is it a vague, fuzzy romantic quality
known as ‘beauty,” remote from the realities of everyday life. It is the depth and
intensity of an artist’s experience that are the first importance in art.” - Grant Wood

“I would like to paint the way a bird sings.” - Claude Monet


http://www.rowlesfineartphotography.com/

Preface and Artist’s Statement

My personal style of photography is not so much a product of
nor equivalent to the famed photographers that are household
names. However, Ansel Adams was the first photographic icon
that influenced my early ventures into the world of black and
white film photography with the zone system, and the attendant
first magic of the darkroom developer tray.

But the greatest encouragement for me comes from the world of
paint and canvas. Grant Wood, Claude Monet, Paul Cézanne,
Norman Rockwell, and Andrew Wyeth celebrated simple
landscapes and nature’s gifts with realism and impression, color
and thoughtful composition and most importantly, lighting. After
all light is the essential element in both traditional art and
photography. Bright and dark, contrast and wavelength, without
light the most compelling compositions and glorious colors fail.

Many photographers report that they came to photography after
spending their formative years studying the traditions of brush
and canvas art. As for me, | discovered brush and canvas art in
the late stages of developing my craft. Tardily but happily | have
discovered that much of what | was expressing or attempting to
express was also inherent in the works of the canvas artists |
have indicated. My roots in lowa share visions with Grant Wood
and Andrew Wyeth. My painterly leanings | find most easily in
Claude Monet and his love of color and flora. The compositions
of Paul Cezanne inspire my still life work. Grant Wood lovingly
viewed the same lowa | do, but with an abstract eye for the
rolling croplands and small towns but a more literal eye for its
people. Returning to lowa after spending too much of my adult
life living mostly in the west and southwest, | always come back
to the idea that lowa is about the lowans as much as it is the
topography. My growing-up history dating back to my youth in
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the fifties includes the joyful discovery of Norman Rockwell's
illustrations in the Saturday Evening Post. Rockwell’s devotion
to the average American and their ideals from that era fits my
experience and lives on in my memories. Even more recently |
was surprised to find that | share with Andrew Wyeth a similar
fascination with windows. In fact he painted some 300
canvases that are only now finding their way to the museums
from private collections - “Looking out, Looking in”.

From the books of a series of talented and successful pro-
photographers / artists; David Bayles & Ted Orland “Art & Fear”,
Chris Orwig “The Creative Fight”, lan Plant, “Essential: Pro
Secrets For Unleashing Your Creativity”, Guy Tal “More Than A
Rock”, and Alain Briot “Mastering Landscape Photography” —
among others, in the proverbial nutshell, between all the
nuggets of their learned craft, was this; if you are going to create
art you must first think of yourself as an artist — all the time!

The ultimate judgment as to what constitutes Fine Art is in the
eye-of-the-beholder. This book is an exploration into seeing and
creating eclectic photographic art that strives to stretch the two
dimensional limits of print. If you hear it, and sense it, and feel
it, the artful effort was successful.

Gerald (Jerry) Rowles
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1.1 ABSTRACT EXPRESSIONS

ALL THE KINGS MEN: | had these foam trays and balls from a display and began to play with

their placement when it seemed that Humpty Dumpty just fell into place.
ISO 100 1/45s f/8.0 +0.67ev 24mm






2.1 ABSTRACT IMPRESSIONS
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BISTRO: On a lovely warm summer day walking past an outdoor café in Des Moines the sunlight glistening on the olive oll
bottles provided the impression of a what might be seen at a secluded Bistro on the Italian Riviera.
“I had to go to France to appreciate lowa.” - Grant Wood ISO 400 1/160s /22.0 +0.3ev 70mm






2.3 ABSTRACT IMPRESSIONS

BIRD ON A BRANCH: It all started with a perfectly formed
sparrow feather found lying in the grass. | wanted to preserve
the delicate pin feathers in some way. The Pine twig in the
nearby grass offered the solution.

ISO 100 1/160s /0.0 0.0ev Lensbaby
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3.2 ALLEY CAT ABSTRACTS

LIFE’S A BEACH: “It is impossible for emotion not to come on us in thinking of that time now flowed away.” - Paul Cezanne
ISO 100 1/25s f/11 -0.33ev 70mm
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4.2 ARCHITECTURE AND ATTRACTIONS

HOME AND HEARTH: An old farm house although stripped of
most of its windows and plaster still welcomed through the
open doorway, but watch out for those floorboards. Still the
aging process had created textures and contrasts that were as
distinctive as the original in its youth if not more so. And one
could easily imagine the family gathered around the hearth
during the holidays.

“I search for the realness, the real feeling of a subject, all the
texture around it... | always want to see the third dimension of

something... | want to come alive with the object.”
- Andrew Wyeth

ISO 200 multi f/11 0.0ev 26mm
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6.1 BUTTERFLIES, BEES, AND PLANTS

FLASH FROZEN: Apparently out of its environment a cucumber beetle decided to rest overnight on a cone flower. A nighttime frost
caught the visitor covered with evening dew and bejeweled it. When the sun rises it will thaw and recuperate no doubt.
ISO 640 1/13s /22 0.0ev 200mm
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6.2 BUTTERFLIES, BEES, AND PLANTS

“‘Nature won't be summoned to order and won't be kept waiting.
It must be caught, well caught” - Claude Monet

Such was the case with this lovely Dotted Blue butterfly as it
settled in the emerging Cone Flower’s crown.

ISO 320 1/1000s f/8 -0.33ev 330mm
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7.2 DESERT NORTHWEST
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NOT QUITE HOME: This is one of two images that are the most valued in my photo collection. Almost everyone viewing this
image comes up with a similar caption. The abandoned auto stuck in a long abandoned drive leading to an abandoned house
which upon close inspection looks as if it was never finished tugs at the imagination looking for the answer to the question,
“What happened here?” Its Mountain Home, Idaho location adds to its poignancy. ISO 100 1/45s /13 +0.67ev 20mm
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8.1 FALL LANDSCAPES

“‘When | go to farms or little towns, | am always surprised at the
discontent | find. And New York, too often, has looked across
the sea toward Europe. And all of us who turn our eyes away
from what we have are missing life.” - Norman Rockwell

In north central lowa there is a small county park which one
enters from a descending curve on a state highway that drops
into a wide valley. It would be easy to drive by without noticing
the narrow unpaved lane leading up a slight hill on which the
park sets. There is a small playground with an aging slide and
swing set to the west side and a wooded area on its north
boundary. A split log fence bounds the wooded area in such a
way that one has to walk around the fence to see the valley
hidden from view below. But there it is, looking very much like a
northeastern U.S. village transplanted by early German settlers
to the area. Then its name transports you to a legendary
western U.S. site — El Dorado.

| have now photographed this site in its every seasonal mood.

ISO 200 1/13s f/14 +0.33ev 140mm
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8.2 FALL LANDSCAPES

THE LAST ROUNDUP: One might never guess that this image of a timeworn livestock corral at the edge of a hillside
emblazoned with fall colors was captured along a gravel road in northeast lowa. The sense of timelessness and
nostalgia coupled with rich, warm colors has a palpable emotional appeal. ISO 100 1/13s /16 -0.33ev 32mm
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9.1 FARM LANDSCAPES

GOD LIGHT PRESSES THE CLOUDS AWAY: I've watched this old barn slowly decay for more than a decade, but it hasn’t
given way easily, much like the storm head above it. Sitting next to the barn is an early twentieth century Fordson tractor,

like a loyal old friend. The last time | visited almost all of the facing side of the barn had collapsed. But the Fordson remains.
I’'m so glad | captured it before it gave way. ISO 100 1/125s f/11 -0.0ev 40mm
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9.2 FARM LANDSCAPES
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IOWA DOES TUSCANY: Early one cool October morning | was driving along one of lowa’s scenic back roads a few
miles west of the Mississippi river. On the horizon was the ridge line separating the farmlands from the mighty Miss.
The cool morning air misted the lands below me and as | rounded a curve | found myself transported to Tuscany, Italy.
‘I had to go to France to appreciate lowa.” - Grant Wood ISO 100 1/25s /16 -0.33ev 70mm
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9.3 FARM LANDSCAPES

AN IOWA POSTCARD: The ‘golden hour’ rule in photography is that the golden hours are an hour after sunrise and an hour
before sunset — with the general caveat that mid-day photos will be plagued by harsh light and dark shadows as well as flat
colors. OK, | bent the rule. But this is lowa, where the gold rules. Golden crops of corn and beans can be seen as far as
the horizon in summer’s mid-day hours — along with golf course manicured lawns. ISO 100 1/40s f/22 -0.33ev 92mm
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11.1 FLORAL IMPRESSIONS

IRISES — SELF PORTRAIT

“I've done what | could as a painter and that seems to me to be
sufficient. | don't want to be compared to the great masters of
the past, and my painting is open to criticism; that's enough.”

- Claude Monet

When | came across this field of irises they were blowing wildly
in the wind making it impossible for me to capture them in
stasis. But again Monet came to mind and it seemed most
appropriate to allow the flowers to paint themselves as he might
have rendered them. But then again, | am not the master.

ISO 400 1/500s f/11 -0.33ev 105mm
- handheld without vr
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12.2 HYDRAULICS

VISION MATRIX: Another incitement offers endless creative explorations, for which | thank Bryan Peterson.
Instead of spritzing a flower in order to photograph a micro mirror in a single water drop | imagined many water
drops on a transparent surface in order to capture multiple mirror images of a single flower.

ISO 200 0.5s /32 -0.67ev 105mm
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14.2 INFRARED EXPRESSIONS

OMINOUS SKIES: Near the town of Greenfield, IA are the
remnants of an early brick making plant’s kilns and
smokestacks. This photo, taken in the summer of 2002 less
than a year from the events of 9/11/01, stirred ominous
memories of the tragic Twin Towers. Overhead, the con trails
bespoke the proximate passage of aircraft. The infrared effect
transformed the surrounding foliage into eerie billowing clouds
of white dust while the abandoned bicycle added a poignant
reminder of more carefree days.

“An art which isn't based on feeling isn't an art at all.”
- Paul Cezanne

ISO 200 1/125s f/16 0.0ev 25mm
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17.2 PAINTERLY EXPRESSIONS

OVER THE BRIDGE TO GRAMP’S FARM: “Alexander, Caesar, Napoleon, you all had great moments, but you
never tasted the supreme triumph; you were never a farm boy riding in from the fields on a bulging rack of
new-mown hay.” - Grant Wood  These then are the ethereal picture memories that accompany the reverie.

ISO 100 multi /16 0.0ev 92mm
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19.1 PEOPLE AT EVENTS
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THE STORYTELLER: “ Without thinking too much about it in specific terms, | was showing the America
I knew and observed to others who might not have noticed. My fundamental purpose is to interpret the

typical American. | am a story teller.” - Norman Rockwell — Capturing this group at the lowa State Fair
awakened vivid memories of Rockwell’'s images. ISO 100 30.0s /16 0.0ev 42mm
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20.1 RAINDROP IMAGININGS

TEMPLE ARCH: In the midst of a downpour familiar objects become blurred impressions open to whatever
one’s imagination might conjure. The only substance left in this image is a suspension arch and what seems
to be a city skyline. The foreground, after some study might suggest the outlines of a pagoda temple.

ISO 400 1/100s f/11 +0.67ev 85mm
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20.2 RAINDROP IMAGININGS

PEPPERMINT DROPS: Raindrops on the window are like distorted mirror reflections while behind them are
the unmistakable colors and forms of early Crabapple blossoms. In this image | can imagine a taste of tangy
peppermint flavor. A tasty impression of spring’s joyous offerings.

ISO 800 1/80s f/8 -0.67ev 105mm
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27.1 THROUGH MY WINDOW

SPRINGTIME AT HOGBACK BRIDGE: Madison County’s covered bridges are famous all over the world. | once was
doing business with several Japanese companies and as a result often hosted visitors. Invariably they would ask to be
taken on a tour of the covered bridges as well as John Wayne’s birthplace. This capture was made with my portable

window which | carry in my pickup for such opportunities to view the countryside Through My Window.
ISO 100 1/100s f/16 -1.0ev 48mm
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29.2 WILDLIFE, ZOO AND DOMESTIC

FISHING SQUADRON: | never tire of watching Pelicans fishing. Whether individually or in a herding squadron like this one
they are singular in purpose and skill. | have several captures in which a Pelican has gulped a large fish like a carp but it is
positioned the wrong direction in the pouch — they can’t swallow a large fish unless the head goes down first. Watching them
expand and contract the pouch without a tongue to aid them is fascinating to me, but then | am easily entertained by nature.
ISO 200 1/250s /8 -0.0ev 135mm
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30.1 WINTER LANDSCAPES

SILVER BEAUTY, AZURE SKY: For me this is an image that
captures the essence of winter’s natural beauty. Winter cold
and snow are evident, but also evident is the crisp, clear winter
air as depicted by the azure sky. The S-shaped trunk brings the
tree to life as if it could speak. One might be reminded of
scenes from Lord Of The Rings. Trees speak verrry slowly.

1ISO1200 1/60s /16 + 0.33ev 38mm
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LOOSE ENDS

“Of course, there will always be those who look only at technique, who ask ‘how’, while others of a more curious
nature will ask ‘why’.  Personally, | have always preferred inspiration to information”. — Man Ray

MY CAMERA BAG: (partial list - most frequently used)

Nikon D3X (2): | am satisfied that no subsequent sequels, to date, supplant the superb results of this earlier flagship.
Nikon D700 (2): Still provides very satisfactory enlargement resolution with only 12mpx — exceeds some 24mpx DX crop sensors.
Nikon D3300: Coupled with the Tamron 150-600 for wildlife rivals the Nikon 600mm VR.

Nikkor 24-70 /2.8 (2): Always on a tripod so VR not needed.

Nikkor 70-200 /2.8 VRII (2): As with the 24-70 essential backup.

Nikkor 14-24 /2.8

Nikkor 24-120 VR f/4

Nikkor 16mm /2.8

Nikkor 16-35 VR f/4

Nikkor Micro 105 VR /2.8

Nikkor Micro 200 f/2.8

Nikkor 200-400 VR f/4

Tamron 150-600 VC f/5-6.3

Gitzo Tripods with Really Right Stuff Ballheads (2)

Nikon GP-1A GPS

Fujifilm IS Pro (Infrared modified body)

“l can’t work completely out of my imagination, | must put my foot in a bit of truth, and then | can fly free.” — Andrew Wyeth
‘When | judge art, | take my painting and put it next to a God made object like a tree or flower. If it clashes, itis not art.” - Paul Cezanne

“Everyone discusses my art and pretends to understand, as if it were necessary to understand, when it is simply necessary to love.”
- Claude Monet

"The sky calls me. The wind calls me. The moon and stars call me. The dense groves call me. The dance of the
fountain calls me. Smiles call me, tears call me. A faint melody calls me. The morn, noon and eve call me.
Everyone is searching for a playmate. Everyone is calling me, '‘Come, come!" - Sri Chinmoy.
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